


Sanford Meisner, scomparso nel 1997, & il pits stimato ¢ conosciuto
insegnante di recitazione degli Stat Uniti, 11 Maestro ha formato generaziond
i star ¢ regist intermazionali, come Grace Kelly, Gregory Peck.

Steve McoQueen, Joanne Woodward, Lee Grant, Peter Falk, James Caan,
Anne Jackson, Ell Wallach, Robert Duvall, Dizne Keaton, Jon Woight,
Jeff Goldblum. Sydney Pollack, Bob Fosse, John Frankenheimes,
Muark Rydell, David Mamet, John Cassapvetes e Sidney Lumet [ suoi discepoli
sono0 stati & loro volta § maeséni di Susen Sarandon, fohnny Depp,
Sandrn Bullock, Tom Cruise, Michelle Pleiffer, Kim Basinger. Jonn Allen,
Dwlan McDermott, James Gandolbfing, Ben Stiller
{uesto libro, seritto in collaborarione con Dennis Longwell, segee
per quindici mesi una classe di recitorione composta da otto donne
@ ot uomini, & partire dagli csercizi piit rudimentall fine ad arrvane
alle studio wecurato di soene tratte da testi di imponana scrittori americeni con-
temporanet. In gqueste pagine Meisner & sublime, e, con grande ironia
stimola 1 suoi studenti ad andare avant, provocando emozioni e risate,
in on contineo crescendo di risualiat gracie alls masstria della sua cnica.
Sydney Pollack, regista di La mia Africa e Tootsie
¢ atretto collaboratore di Meisner per cingoe anni, ha curato UMintrodusdone.
“Una delle cose principuli che G insegnava era “ascaltare™. Gl esercizi
che usavano |'improvvisazione come base per ona scena erano
come il lavoro alla sbarm per un ballerino. ..

Ha influenzuto wito ¢ii che ped ho fato nella mia vita™, {race Kelly
“Sandy & swato il primo vers genio che ho incontrato nella mia vita..,

Ha creato un modo di foverare per attore che @ senzi dubbio incomparzhile
t indescrivibile. Nessun inscgnante nellz storia della recitazione
ha preparato tanti prodigiosi attori come lui™. Deavid Mamer

.. 1l piid puro e auwtentico approceic alla recituzione”™, John Cassavetes
Surferrd Medrner & opgh considerato uno dei pat grandi esegnantt & recitasione

dea nostr 1empi: Ha diretto i1 Dipartimento df recitazione dells Neighborbood Playhouss
dil Mew York per quarantasnl, ¢ fondato insleme @ Lee Strasherp e a Seella Adler

il legpendarie Groap Theater.
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Il Presidente della Fondazione Musica per Roma, sen . Goffredo Bettini,
ha il piacere di invitarla alla cerimonia di assegn azione del
riconoscimento Steps and Stars al Tribeca film Fes tival, partner
culturale di Cinema: Festa Internazionale di Roma
Il premio sara consegnato dal Sindaco di Roma, on. le Walter Veltroni,
a Robert De Niro,fondatore del Tribeca Film Festiva [

Il Presidente dell’Associazione Piazza di Spagna Pi azza - Trinita dei

Monti Antonio Porcelli, ha il piacere di averLa com e gradito ospite

alla cena di gala che seguira la consegna del premi 0.

Piazza di Spagna
21 Ottobre 2006, ore 19:30

L'invito & strettamente personale, valido per due p ersone
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American Express
is prlemsid o duviee you b special luscheon
i eelehration of o new endniral snd eoonomic parmership
etwmen the Provinoe of Roawe wned New Yook Stite

Boma in New York

al the 20605 Tribeea Fibn Festival
under the suspices of

President Enrieo Casharra, Provinee of Home
wnad
Ambassador Charles A, Gargane
Chairman and CEO. of the Empies State Development Corporation

Secial Gnest of Hioiioe

Ca-fowneder Tribeea Film Festival

wctobér 15, 3004
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Wit the arrival of the third millennium new scenarios are opening up
in the lalian cinema: new talents have emerged which, picking up the
bequef.r of the masers of the past and thus rukirg aver from the conse-
crated flm directors, are now in a position to felkow new roods of
expression, both in their language and their namative structures.

The public, ameng oher things, would ssem ko approve of this change,
and hos shown a renewed appreciation of the lalian cinema, with the
desire o mirror themselves in the stories ond characters of the large
SCreen.

From abroad tea pewerful signals of a renewed interest in Italian film
preduction are forthcoming, besides a greater presence of cur filme in
internaticnal distribution circles

All of this thenks & the improved quality of netional precuction, clear-
ly o decisive element, but clso to the affirmation of a group of new
faces. In foct it would seem that in haly an autarchic “sar system” is
re-atfirming itself

The last few years kel the negetive effects of the absence of a directy
recognisable generation of popular ecors [Alberto Serdi, Uge
Tognazzi, Vittorio Gassman, Nino Manfredi, Marcello Mastroianni,
ete.), but never has our cinema been as rich s today from the point of
view of interpreters, both acors (Sergio Castellitl, $itvia Orlande,
Fabrizio Bentivoglio, Stefano Acoorsi, Luigi lo Cascio, Fabrizio Gituni,
efe), and achessas (lovra Merante, Margherita Buy, Giovanna
Mezzogiorno, Sandra Cecoarelli, Valeria Golingl.

So that it may well be stotec! that a veritable rebirth of the lialian cine-
et is now under wey which is not merely as a quastien of authorship,
determined by the return of the novel adapted to cinema and the defin-
itive affirmation of a sert of epie of intimate Feelings, which would seam
to merk the best experiences of the lalian cinema of the third millenni-
um = as s bﬂrne out b’ "hE success 0[0 |ﬂ|’m numbar OF “mi FC‘JIMCd
directly or indlirectly on the theme of the family

The whole machine of the cinema is undergoing o fundamental renew-
al: with new prt'ducers but also with new authors, interpreters, screen-
phays, cameramen, editors, musicians and technicians of direct shoal-
ing. The result is o clear improvement in the making of italian films,
which lzeving the low standards of the TV behind them, have recuper-
ated a more modkrn and siriclly cinematographic languoge.

Things change, the hierarchies of popularity are re-shutfled, interna-
fienal attention is arcused once mere. but above cll we are wimessing
zinema of

New York News
N E T w o R K

The cinema review:

In the light of the great success being enjoyed in America by
the ltalian cinema, os akways appreciated thanks also fo the
presence of important names, the review "Discovering the
Italian cinema” will be presenting a series of lialian films,

From THE “Vauerio Zurura” REIEW

“Saldafi in citta”, documentary [1953];
“Stazione”, documentary [1953);

“Serenata da un solde”, documentary (1953);
“Esiafe violenfa™ [1959);

“la ragazza con la valigia” (1960);

“Seduto alla sua desira” (1967);

“la prima notte di quiete” (1972);

“I deserto dei tartari” [1974).

From THE * hauan Cinema Funp”:

“Domenica” by Wilma Labate;

“Come te nessuno mai” by Gabriele Muccineg;

“Il manoscritio def principe” by Roberfo Anda;
“Santa Maradona™ by Marco Ponti;

Tomando a casa” by Vincenzo Marra;

“Un mendo d’amere” by Aurelio Grimaldi;

“Un viaggio chiameato amore” by Michele Placido;
“l'appunfamento” by Veronica Bilbao;

“La capagira” by #lessandro Piva;

“Commesso viaggiatore” by Francesco Del Bosco.

The Italian cinema and Oscars:

Hellyweod has seen fit to recognise the merit of the great
Iratlian artists wha have made the stery of the Italian cinema.
Fellini, Mastroianni, Scola, De Sica, Loren, Tornatore,
Canonere, Cristaldi, Bertolucei, Storare, Spinotti, Benigni,
Rosi, Cesari, Cristiani, Monicelli, Zeffirelli, Guerra, Scalia,
Salvatores, De Laurentiis: over one hundred lalians have

waon or been candidates for an Oscar in the history of this
prestigious prize, a winess fo the constant success which,
from its creation until the present time, the Academy of
Meotion Picture Arts and Sciences has decided to confer on
our artists of the celluloid, and which has made our coun-
try the maost decorated in abselute terms, as between stat-
veties and candidatures, outside of the United States.

Twenty-six candidatures as foreign language films (of
which ten Qscars), three henorary Osears and twa candi-
datures as best film outright: this is the brief summary of
Italian cinema as regards the Academy Awards

BETWEEN PRIZES AND CANDIDATURES:

1947, Scivscia by Vitorio De Sica

Hetschary OSCAR AS BEST FOREIGN FILM;

1949, Ladri di biciclette by Vittorio De Sica
Hotucrary OscAR AS BEST FORBGH FIM,

1950, Le mura di Malapaga by René Clement
OSCAR A5 BEST FORBIGM FILM

1956, La strada by Federico Fellini

(DSCAR AS BEST FORBGM FILM

1957, Le noffi di Cabiria by Federico Fellini
OSCAR A5 BEST FORBGH FIIM

1958, I sofiti ignoti by Mario Menicelli
CANDIDATE FoR (DISCAR AS BEST FORBIGI FIM |

1959, La grande guerra by Marie Monicelli
CANDIDATE FCR DSCAR AS BEST FORBGHN FilW;

1960, Kapo by Gilla Pontecorvo

CANDIDATE FOR (ISCAR AS BEST FORBIGH FILM

1942, le quafiro giornate by Napoli di Nanni Loy
CANDIDATE FOR (SCAR AS BEST FOREGH FILM;

1943, Oto e 1/2 by Federico Fellini

OSCAR A5 BEST FORBEM FilM.

1944, leri, oggi, domani by Vittorie De Sica
OSCAR AS BEST FORBIGN Filit;

1965, Matrimonio allitaliana by Vitiorio De Sica
CANDIDATE FoR DSCAR A5 BEST FORBGM FILM;

1966, La battaglia di Algeri by Gillo Pontecorvo
CANDIDATE FOR DSCAR AS BEST FOREIGH FIL
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www.nynewsnetwork.com/Article.php?article=italian+film+festival+returns+to+nyc.xmi
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QuickTime™ and a
TIFF (Uncompressed) decompressor
are needed to see this picture.

Di Lorenza Cerbini

NEW YORK. E' gia tutto pronto per i corsi di sanitt
teatrale e di recitazione che la "La Bottega dei#A
(BdA), il teatro-laboratorio voluto alla fine degénni
Novanta da Anna Maria Cianciulli e Vittorio Lattanz
propone a tutti coloro che intendono cimentarsi con
Skakespeare, O'Neill, Pirandello e non solo. Apaiti
beginners come pure ai professionisti, i due caisi
svolgeranno a partire dal 1 Marzo e saranno telaufinna
Maria Cianciulli stessa e da Lella Heins. Per sagati
pil, siamo andati a trovare le due artiste neltie sstessa
della BdA, sulla 46esima strada tra Ottava e Nomeniie.

- Corsi di recitazione e di scrittura teatrale. isa si
tratta?

Cianciulli: "Sono dei corsi di recitazione veri eopri che

si basano sulle tecniche messe a punto da Steskglav
Russia e da Sanford Meisner, Lee Strasberg e $talé&x
qgui negli Usa. Il primo e secondo livello sono istat
disegnati per beginners seriamente intenzionatetiene a
dura prova le loro capacita, in un ambiente estneemie
professionale. Il corso intermedio €& invece adaito
studenti e attori in cerca del salto di qualita [@sorare

. . sn Anna Maria Cianciulli
nei teatri della citta".

Anna Maria Cianciulli

Heins: "Per quanto mi riguarda guidero i corsidittura.
Preferisco dire guidare, piu che insegnare, pecehéherd
di mediare tra la creativita dei miei studenti eptaticita
delle tecniche di scrittura. In pratica, spingerdmiei
studenti ad applicare le tecniche di recitaziotes sdrittura
e daro le indicazioni necessarie per produrre unaigo,
una piece teatrale, un romanzo. | corsi saranmuditipi,
il primo livello per principianti e il secondo pehi ha gia
esperienze di scrittura”.

- Quanto durera ciascun corso?

Cianciulli: "Il primo e secondo livello si svolgemao una
volta alla settimana per sedici settimane, il corso
intermedio sara invece piu impegnativo: due vdlie a
settimana, martedi e venerdi, per otto mesi. Ehmiisto
un corso avanzato, per cui stiamo preparando il

programma. Di certo si svolgera di lunedi”. _
Lella Heins

8 Febbraio, 20C



QuickTime™ and a
TIFF (Uncompressed) decompressor
are needed to see this picture.

Heins: "Per dare la possibilitd anche a chi lavdii
cimentarsi con la scrittura, abbiamo deciso di teneorsi
per principianti di domenica, dalle 2 alle 5 pmr peattro
settimane. Invece, il corso per scrittori che stamgia
lavorando su delle opere concrete e vogliono rieewe
feedback, anche dal punto di vista critico, si gech di
martedi, per dieci settimane".

- | programmi sono gia stati definiti?

Cianciulli: "Certo. | miei corsi si basano sul mgdo
Meisner che, come lui stesso ha descritto, consaltgoler
ricongiungere l'attore ai suoi impulsi emotivi egdiidarlo a
una recitazione fermamente radicata nell'istinio.suo
lavoro si basa sul fatto che quando un attore ¥obiguello
che fa scaturisce dal cuore, luogo, dove c'é ppeais per
la mente. Insomma, sono esercizi che eliminarevibio di
testa e arrivano dove risiede l'istinto. Con questiodo
sono gia cresciute tre generazioni di attori, maa sono
star internazionali come Grace Kelly, Gregory Pe&ltieve
McQueen, Joanne Woodward, Rober Duvall, Diane Keato
e molti altri; e registi del calibro di Sydney Ralk, Bob
Fosse and Sidney Lumet".

Heins: "Nel 1988 sono stata invitata a partecipate
prestigioso Actors Studio Playwright Unit. Ho staidi
Method Acting con Shelley Winters, Marcia Haufrecht
Vivian Nathan e scrittura e direzione con Gary kaer
Frank Corsaro. Inoltre, ho gia guidato altri catisscrittura
per "The Field", una organizzazione newyorchese- non
profit specifica per artisti. Il mio programma eftera tutte
queste mie esperienze.

- | corsi saranno in inglese o in italiano?

Cianciulli: "In inglese, ma se c'e richiesta pétaliano,
bene. Possiamo programmarne di appositi".

- E dove si svolgeranno?

Cianciulli: "Saranno tutti tenuti qui, nella sedsld
Bottega dell'Arte".
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PRESS CONTACT: LAURA GENTILE PASSETTI 212-807-6279

June 19, 2003
FOR IMMEDIATE RELEASE

THE WAR IN HEAVEN (Angel’s Monologue)

by Sam Shepard and Joseph Chaikin
Conceived and directed by Anna Maria Cianciulli

At the BdA the arts [enter] theatre
Address: 359 West 46™ St. (between 8th and 9th Aves.)
New York, NY 10036

First Run of Previews: July 17, 2003 to July 20, 2003

Special Press and Industry Preview: Tuesday, July 15, 2003 at 8pm
Running Time: 1 hour

Playing Schedule: Thursday to Sunday at 8pm

Opening: October 23, 2003

Set : Phillip Baldwin

Lighting : Lutin Tenar

Video and Projections : Giovanni Pipoli
Original Music & Sound : Graziano Bruni
Visual Artists : Juye Han and Harumi Ori
Cast : Anna Maria Cianciulli and Guido Tuveri
Film Production Team

Director of Photography : Tracey Gudwin
Film Editor : Vincenzo Tripodo

Make-up Special Effects : Joshua Turi

Tickets: $15
Reservations: 212-397-1689

Make-up and Hair : Emma Terese
Production Assistant : Ginew Benton

| died

the day | was born
and became an Angel
on that day

since then

there are no days
there is no time

| am here by mistake

Re-conceived by BdA Artistic Director Anna Maria Cianciulli as a mixed media theatre piece, THE
WAR IN HEAVEN returns this haunting Shepard/Chaikin collaboration to the New York stage, and is
produced and presented by BdA the arts [enter].

THE WAR IN HEAVEN - a poetic monologue about an Angel, who after crashing on earth has lost all
sense of personal order and destiny. Trapped in the dimensions between heaven and earth, fragments of
memory come to life from both places, coherently and incoherently, intimately and painfully. He is
examining his sense of belonging and not belonging, what happened, earthly and heavenly
contradictions, false signals, life’'s thousand choices, the many lives, and human duality, but also evoking
the knowledge of the immense universe, from where earth appears the smallest particle.

These ideas were first articulated by Sam Shepard in 1983 in a letter to Joseph Chaikin, expressing
thoughts of "being lost, of one's identity being shattered under severe personal circumstances — in a
state of crisis where everything I've previously identified within myself suddenly falls away.”

THE WAR IN HEAVEN was originally written for radio, and was first broadcast in1985 by WBAI in New
York. In 1991 the piece was produced by the American Place Theatre in New York, performed by
Joseph Chaikin, with music by Sam Shepard. New American Library publishes their correspondence
from 1972-1984 which stands as a powerful commentary on an important decade of American drama.

Through the experience of the Angel, the audience is invited into a magical world, where human
complexities are explored and examined. This mixed media project will feature an original 16mm film
shot for this production, a postmodern set of transparent appliances, and 3D figure sculptures.

Joseph Chaikin (Playwright) directed the Open Theatre and has acted in and directed performances in
many national centers, Europe, the Middle East and South Africa. He is a six-time Obie Award
recipient, including the very first Lifetime Achievement Obie Award. His book, The Presence of the
Actor, was re-released by TCG Publications in 1991.



Sam Shepard (Playwright) received the Pulitzer Price for Buried Child and eleven Obies for such plays
as Fool for Love, True West and A Life of the Mind. He wrote the screenplays for Antonioni's Zabriskie
Point, Altman's Fool for Love, and Wender's Paris, Texas, and has appeared in numerous motion
pictures, including Days of Heaven and The Right Stuff.

Anna Maria Cianciulli (Creative Director, Performer) www.annamariacianciulli.com

The Artistic and Producing Director of BdA the arts [enter] since 1999. As an actress, Anna has played
several leading and major roles on New York’s Off and Off Off Broadway stages (Joyce Soho; St. Peter
Church; The Kitchen; Access Theatre; The Equitable Building Auditorium; Theatre for the New City,
among others) including a performance art show of Dante for the Inferno Gala, an event created for
special guest star Roberto Benigni, and the principal role in P. Vittorio Tondelli's Dinner Party, held at
Casa ltaliana Zerilli-Marimo' starring Brian Dennehy. Anna has also played numerous leading and
majors roles in independent film productions, featured in film festivals both in US and Europe. As a
director/choreographer her work as been seen at the Vanderbilt Hall of Grand Central Station (NY), and
on prestigious locations in Rome, Florence, and Milan. She is the official Italian translator of Sanford
Meisner's classic work On Acting and has taught his approach at The Acting Studio, Inc. in New York
City from 1992 to 1997. Ms. Cianciulli received in October 2002, a nomination for the Best Actress
Award from the International Festival of Cinema and Technology held in Toronto, for her role of Sara in
R. Costa’s film Change the World.

Guido Tuveri (Performer) www.sanzanemo.com

Guido Tuveri has presented his work and taught throughout Europe and in New York and Korea. His
resume includes over 30 choreographic works for Sanza Nemo Collective and for major companies in
Europe, most recently the evening—length Love Conversations for Skdnes Dansteater of Sweden,
which toured Sweden for 120 performances, a modern adaptation of Brecht’'s Three Penny Opera for
Asmed Balletto di Sardegna, which toured Italy extensively, and It's All About Love, which premiered at
Merce Cunningham Studio last May. Winner of several international choreography competitions. His
newest work, 1945: Sa Coia - A Sardinian Tale, just premiered at Joyce SoHo on May 22-25, 2003.

Phillip Baldwin (Set Designer)

Phillip Baldwin has designed for prestigious theatres all over the world, including Lincoln Center, the
Guthrie, Yale Repertory Theater, La Scenographia in Rome, and Butoh Affinity in Tokyo. A recipient of
the Japan Foundation Prize in 1996 for work in Design, Performance, and Information Technology, the
National Endowment for the Arts Award, and numerous other grants in Art and Technology. He
received his MFA from the Yale University School of Drama and was made a Fellow of the American
Academy in Rome in 1994. Currently Professor of Scenic and Media design at SUNY Stony Brook, NY,
Baldwin is also co-director of Dome artists/outreach, a Public Space and Public Media.

La Bottega dell’Arte aka BdA the arts [enter]

A non-profit venture 501 (c) (3) in operation since 1998, La Bottega dell’Arte, also known as BdA the
arts [enter], is a theatre-laboratory that develops mixed media productions according to their special
needs — where fine writing combines with different art forms and new technologies. BdA the arts [enter]
was founded by Vittorio Lattanzi and Anna Maria Cianciulli. Since its founding four years ago, the BdA
has presented both theatrical and film productions. Most recently, BdA has co-produced with Sanza
Nemo Collective and Dharma Road, 1945: Sa Coia, an event presented at the Joyce SoHo (May 2003),
Fashion Independence, a mixed media presentation of original film, dance, and theatre, held in the
Vanderbilt Hall of Grand Central Station and conceived by Cianciulli. This event has been highly
acclaimed by the international press, (NY1, WWD, Il Tempo, Il Messaggero). A. Sieff’'s Social Sculpture
No 1, a video installation presented at The Kitchen (co-producer) as part of the New Europe ‘99
Festival, a festival presented by BAM, among others. BdA also hosted, together with John Eskow,
Griffin Dunne and Domenica Cameron-Scorsese, Magical Night, a concert with Felix Cavaliere, Kevin
Bacon and Michael Bacon.









Per com mentare guesto articolo vai al __Forum Online >>
Confessioni di donne
di Mario Fratti
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Sanza Nemo Collective 973 Columbus Ave #5C, Nevork, NY 10025



http://www.sanzanemo.com

FOR IMMEDIATE RELEASE: April 25, 2003
CONTACT: Guido Tuveri, (212) 749-7238

Sanza Nemo Collective
Presents
Guido Tuveri’'s
1945: SA COIA (A SARDINIAN TALE)
an evening-length dance theatre work
Thursday—Sunday, May 22-25 at 8:00 PM

Joyce SoHo

155 Mercer Street
New York, NY

Guido Tuveri, Artistic Director of Sanza Nemo Collective, irsasiation with La Bottega
dell’Arte aka BdA the arts [enteghd Dharma Road Productions, Inc., presents thielywoemiere of
1945: SA COIA (A SARDINIAN TALE) , an evening—length work integrating theatre, daand video
projection.

1945: SA COIlAtells the story of a scandalous wedding that tgkase in a small town on the islaofi
Sardinia during the final months of the Second \WaMar. Tickets fol945: SA COIA are $20. Student
tickets are available for $15. For reservationstact the Joyce SoHo box office at 212-334-7479.
Remainingtickets can also be purchased at the door at eafbrmance.

About 1945: SA COIA (A SARDINIAN TALE)

In the midst of the Nazi occupation and Americkedation of Sardinia during the Second World
War, love strives to find a place and form. Prejedisuperstition, oppressive authoritarian tradjtand a
sexual assault stain the landscape of an isolatedd village already upended by cultural influence
introduced by the occupying soldiers. Dramaticaltgl ironically,1945: SA COIA explores the
relationships between men and women in a time altdre on the cusp of the nuclear age, unearttming i
our recent past the root of violence that threatenstill today.

1945: SA COIA weaves together the intimate stories of two fasjlstories unearthed by
documentary research in the town of Guspini in B&dltaly, and the larger story of their town ahdir
relationship to the town. When a young bride-tasbeped by a fascist, emotions begin to run high.



Gossip turns the town against the naive young eouplleashing a tragic drama of deception,
denial, and judgment.

Projected images of life in Guspini and videotapeerviews with Sardinian survivors of the
Second World War reinforce the live performers arghte motivations and settings for their actidree
video is integrated into a set created by desigakn Schak and marks Sanza Nemo Collective’s first
foray into mixed media production. Music, songs] anstumes native to Sardinia of that time will add
authenticity and color to the production.

1945: SA COIAis jointly produced by Sanza Nemo Collective, LattBga dell’Arte aka BdA the
arts [enter]and Dharma Road Productions, Inc., and is organineér the auspices of the Consul
General of Italy in New York. This production isossored in part by Dance Space Center and will
participate in thé-estival della Nuova Danza Cagliari, Sardinia, Italy.

1945: SA COIAhas a cast of sixteen performers, featuring Baattts [enter] Artistic and
Producing DirectoAnna Maria Cianciulli , Artichoke Dance Company Artistic Directdmy Drum,
acclaimed German chanteu3aniel Isengart, and Dance Space Center Executive DireCtuarles
Wright . Visit www.sanzanemo.coffior further information.

About Director/Choreographer Guido Tuveri

Born in Guspini, Sardinia, Italy in 1966uido Tuveri, winner of several international
choreography competitions, has presented his watka@ught throughout Europe and in New York and
Korea. He is sought after internationally as a yadsst, teacher and choreographer for compamids a
workshops. His resume includes over 30 choreogcapbiks for Sanza Nemo Collective and for major
companies in Europe, most recently the eveningttdomgve Conversationfor Skdnes Dansteater of
Sweden, which toured Sweden for 120 performancemdern adaptation of Brechfl$iree Penny
Operafor Asmed Balletto di Sardegna, which toured leyensively, andt’s All About Love which
premiered at Merce Cunningham Studio last May.

Jelve

The creation of Joyce SoHo was made possible byndognanimous support of the LuEsther T. Mertz
Charitable Trust. Joyce SoHo is supported by geivands from The Andrew W. Mellon Foundation,
The Fan Fox and Leslie R. Samuels Foundation, Diotike Charitable Foundation, The Harkness
Foundation for Dance, J.P. Morgan Chase, Mertz-@ini-oundation, and by public funds from the New
York State Council on the Arts, a State Agency, tredNew York City Department of Cultural Affairs.

Continues...
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1945: Sa Coia (A Sardinian Tale)

Reviewed By Lisa Jo Sagolla

Powerful acting, keen direction, and a "1945: Sa Coia (A
mesmerizing, based-on-true-events storyline drove g dinian Tale)"

"1945: Sa Coia," an intense dance-theatre

production, performed by Sanza Nemo Collective  theaater: Joyce SoHo

at Joyce SoHo. Brilliantly conceived, directed, and | j.ation: 155 Mercer St.
choreographed by Guido Tuveri, the work sets the v '

domestic conflicts raging in a small Sardinian Starts: May 22, 2003
village within the larger political context of the Ends: May 25, 2003

brutalities of the Italian Fascists during World War  pasented by: ' Sanza
Il. The evils of power are unveiled, as rape and Nemo Collective, BdA

spousal abuse are viewed alongside the
burgeoning of the Nazi movement. Then it's hip,
hip, hooray for the red, white, and blue as the Productions, in
Yankeg Ilbgrators arrive; but in the dlstance lurks  association with Joyce
the eerie sight of two geishas whose delicate SoHo

dancing turns grotesque in the wake of atomic

clouds.

the arts [enter], and
Dharma Road

Video projections of documentary images from wartime Europe and Japan form
an engrossing backdrop for the onstage action -- short snappy scenes
composed of a minimum of talking and spare, yet eloquent, choreography that
strikes at the emotional heart of each piece of the story. The simple act of a
woman tying her long hair atop her head becomes an absorbing dance. A
straight-backed Nazi soldier positioned in his chair on the sidelines creates a
frightening framework for a few frolicsome moments. The multiple layers of the
drama are made visible simultaneously in a skillfully staged ensemble sequence
with Gls in combat, Fascist troops training, and a poor peasant singing, all at the
same time, against an alluring array of vintage photos.

Tuveri displays an acute eye for stage composition and an exquisite sense of
theatrical timing. He puts us through an emotionally brutal evening, but gives us
the gift of an ending that is, unexpectedly, sweet and loving. the gift of an ending
that is, unexpectedly, sweet and loving.
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